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ART
HOLIDAY HOMEWORK
Year 12 - 2019

Stephanie Cross

Teacher / Subject cross.stephanie.a@edumail.vic.gov.au
Coordinator:

Visit exhibitions that are on at galleries over the summer holidays.
Work required in Select your theme/topic that you will begin to focus on for Year 12.
preparation for the | Notes for your draft statement of intention & brainstorm.
start of 2019: Collect 15 sources of inspiration and undertake research for your folio.
Choose your two artists for the Unit 3 SAC.

Textbook: Articulate (order digital version through Campion — see booklist!)

https://sssc.vic.edu.au/student-resources/booklists/ + Deans Art Kit
Textbooks and Art Almanac (monthly) and/or Art Guide (bi-monthly publication) — these A5 sized
other resources: magazines available from the newsagency give you information on where to find

exhibitions and articles/reviews about artists and their art.
https://www.art-almanac.com.au AND / OR https://artguide.com.au

VCAA Art page: https://www.vcaa.vic.edu.au/Pages/vce/studies/art/artindex.aspx
Find the Study Design, past exam papers, assessment information, etc here.

NGV National Gallery of Victoria: Learn - resources to explore and for study
https://www.ngv.vic.gov.au/learn/

Due date: First class 2019 — please be ready to start your SAT Folio and have artists for SAC!!!

Key Links:




Hol

TASK #1
Go and visit and gallery/galleries and immerse yourself in an exhibition(s) of your choice!!

Victoria and Melbourne really are the arts capital of Australia, we are so fortunate to be surrounded by a range
of gallery and exhibition spaces. Check out this map for galleries in and around Melbourne —in the CBD, Fitzroy
and Collingwood areas:

z MAP 2 3 MAP 3
MELBOURNE CBD FITZROY/COLLINGWOOD
- . LEXANDRS poE 7
\ -

X
Melbourne
it >

X
2\

1 Australian Centre for 12 Deakin Downtown Gallery 23  National Gallery of Victoria - 1 Alcaston Gallery 10 Fox Galleries 20  Port Jackson Press Australia
Contemporary Art (ACCA) 13 Flinders Lane Gallery NGV International 2 Australian Galleries 11 Jacob Hoerner Galleries 21 Seventh Gallery

2 Arts Centre Melbourne 14 fortyfivedownstairs 24 Neon Parc X 3 Australian Print Workshop 12 James Makin Gallery 22 Slow Clay Centre

3 Australian Centre for the 15 Gallery @ City Library 25  The Old Treasury Building 4 Artbank 13 Kick Gallery 23 Sutton Gallery
Moving Image (ACMI) 16 Harvey Galleries 26  RMIT First Site Gallery 3 5  Brunswick Street Gallery 14 Lindberg Galleries 24 Tacit Galleries

4 Anna Schwartz Gallery 17 Kings ARI 27 RMIT Gallery 6 BSIDE Gallery 15 Little Woods Gallery 25  This Is No Fantasy

5  ARC ONE Gallery 18 Koorie Heritage Trust 28  Sarah Scout Presents 7  BUS Projects 16 Modern Times + Dianne Tanzer Gallery

6 Blindside ARI 19 Lesley Kehoe Gallery 29 Sofitel Melbourne on Collins 8  Cambridge Studio Gallery 17 Melbourne Museum 26 Yarra Sculpture Gallery

7 Buxton Contemporary 20  Margaret Lawrence Gallery 30 State Library of Victoria i 9 Centre for Contemporary 18 Nicholas Thompson Gallery

8  Chapter House Lane 21 Missing Persons 31 Stephen Mclaughlan Gallery £ Photegraphy 19 PG Printmaker Gallery

9 City Gallery 22 National Gallery of Victoria ~ 32 Tolarno Galleries €

10 Craft Victoria The lan Potter Centre 33 West Space §

1 Daine Singer g

Suggested Current Exhibitions:
National Gallery of Victoria - https://www.ngv.vic.gov.au {Free & Paid S5}
There are two locations;
NGV Australia (Federation Square) — Baldession & Whiteley, Ken Unsworth, Polly Borland
NGV International (St Kilda Road) — Escher X Nendo
ACCA Australian Center for Contemporary Art - https://acca.melbourne {Southbank - Free}
Town Hall Gallery - {Hawthorn - Free}
https://www.boroondara.vic.gov.au/recreation-arts/boroondara-arts/visit-us/town-hall-gallery
Heide — Museum of Modern Art: Mirka Mora, Sweeney Reed https://www.heide.com.au {Bulleen - Paid S5}
Tarrawarra Museum of Art: Patricia Piccinini & Joy Hester http://www.twma.com.au {Healesville - Paid $S}
Center for Contemporary Photography https://ccp.org.au {Fitzroy - Free}
Ten Cubed http://www.tencubed.com.au {Glen Iris - Free}
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Arts Project Australia

Balkon Art Incubator

beinArt Gallery

¢3 Contemporary Art Space
Chapman & Bailey

Counihan Gallery In Brunswick
The Fox Darkroom & Gallery
Gertrude Contemporary
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1 Alliance Frangaise de Melbourne
CRANBOURNE 2 Alternating Current Artspace
\ 3 Anna Pappas Gallery
. 4 Arts Centre Melbourne
\ 5  Australian Tapestry Workshop N
| FRANKSTON / 6  Brightspace . =\
e \ 7 Charles Nodrum Gallery | — Z\:. HORN
D, TN 8  E+Hive Gallery \, ™\ J.\I)/V
74 N 9 Eastgate & Holst Gallery f, . \ SUANLEY i
HIORNINGTON - 10 Firestation Print Studio \ \ D g j :
22 1 Gould Galleries N Sl D NN
/ 12 Jewish Museum of Australia \41\, [
/ 13 Justin Art House Museum (JAHM) = .:._./:e/
14 Lauraine Diggins Fine Art / v - ~~—L_TOORAK KOGYONG
15  Linden New Art e
16 LUMAS Galleries , el h
17 Manyung Gallery Malvern . N I
1 Art at Linden Gate 12 Glen Eira City Council Gallery 23 Quadrant Gallery 18 Margaret Lawrence Gallery = . /d —_— PRAHRAN
2 AntSpace Realm 13 Hatch Contemporary 24 TarraWarra Museum of Art 19 MARS Gallery @.\_oorm PARK winosor 1 @) @D \ \ .
3 Black Cat Gallery 14 Heide Museum of Modern Art 25 Ten Cubed 20 Metro Gallery ,«.\\MW\\:WV/ N \ e /9 |
4 Bundoora Homestead 15 Incinerator Gallery 26  The Substation 21 Mossgreen = .\Hﬁ/ . ] - \ ARMADALEGN
5  Burrinja Cultural Centre 16 Kingston Arts Centre 27 Town Hall Gallery 22 Niagara Galleries / \&\lm\ﬂ ._M_.,ww.y. \/ —
6 Colour Factory 17 Manningham Art Gallery 28  Walker Street Gallery 23 Sophie Gannon Gallery /H\P\\t\u\\&& N \/ /\ I
7 Deakin University Art Gallery 18 Manyung Gallery Mount Eliza 29  Whitehorse Arts Centre 24  STATION gallery == S~ e S :c.k.v»l _— \ \/ ~ 6 )
8  Eastand West Art 19 McClelland Sculpture Park & Gallery 30  Without Pier Gallery ) 25  Studio B Gallery aln%l\ﬂ\l\\l\)ll\\ I@lbl _ \/. W,
9 Frankston Arts Centre 20  Monash Gallery of Art 31 Yering Station Art Gallery = 26 TooT Gallery e = \\..W\ \ —— /e:\x
10  Gallery Alpha 21 Monash University Museum of Art Y .\\|U = —— ]/
1 The Gallery at Bayside 22 Mornington Peninsula Regional 2 = BALACLAV/ P
Gallery »@\A /
I //

Check out this map for galleries just outside of Melbourne and in the suburbs:

There will be a gallery somewhere near you!!

When you visit any exhibition(s) collect all the relevant information (brochures/pamphlets etc) that goes with it.
Going to view art is used as a way to inspire you, and for you to undertake research on artists and their artworks.

All information can be used in your folio and can connect to your practical art making if you choose.



TASK #2
Selecting your SAT Folio Topic/Theme...
Brainstorm & Notes...
Inspiration & Research...

Between now and the start of 2019 you must choose your theme, concept or idea you are interested in that will be
the focus for your SAT Folio. In Art (unlike Studio Art), there is room for your theme to organically evolve through the
art process and exploration but you must begin the year with a definite starting point. Therefore you must have
chosen this to be able to start in your first class back !...

To do so - brainstorm and create a mindmap about things you would like to pursue in Art. It could include: things you
are passionate about or strongly connect to, political stances, materials or techniques you want to experiment with,
art elements/principles like colour or movement, things you are worried about or would love to champion. In short,
the choice is yours and you can choose ANYTHING but make sure you brainstorm around your ideas and hit the
ground running. In Week 1 you should be keen to get cracking on exploring your theme and developing your ideas,
skills and techniques.

After doing this thinking/brainstorming activity in your transition class, now it’s time to do your own!
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Folio:
You will be given your folio in the first class of your year — however you wish to buy your own “journal” or “display book”
this is up to you. If you decide to do this, please make sure you bring this with you to class first day back!
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Inspiration:

You will need to collect 15 different sources of inspiration that relate to your topic/theme. Inspiration can be from any
source — they just need to inspire you in some way, and only you can justify/annotate about this. Inspiration could be
about content (what it is about) or style (what it looks like)...or what you could do with it...etc!

Some ideas...but not limited to:

Examples of artworks from your favourite artists in a range of different artforms
Packaging from boxes, breakfast cereal

Movie flyers / tickets

Postcards from advertising stands, stamps

Events you attend — concerts, gigs

Business cards

Newspaper or magazine clippings — both written articles and found pictures/images
Books old and new / photocopies

The internet

Photographs that you take on holidays
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You must bring your collected sources of inspiration with you to the 1* class!

Simon Baker Elizabeth Debicki . Richard Roxburgh
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“Swirls with soul and beauty”

The Guardian

“Entrancing”
The Wrap

“Tender and resonant”

Screen International

Breath

Based on the Best-Selling Novel by Tim Winton
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TASK #3
Artists & Unit 3 SAC

For the Unit 3 SAC you will be comparing the works of two different artists. One artist must have produced artworks
before 1990 and the other must have produced art mainly after 1990. It is important to look for connecting links between
the artists as you will be analysing two artworks by each artist and comparing their artistic practice. This involves
discussing the historical and cultural influences on their work so you must absolutely 100% make sure you choose artists
whose work and life (time period, influences etc) has been heavily documented.

You will need to purchase the digital copy of the textbook through Campion book sellers — alternatively you can purchase
a hard copy if you would prefer but you will need to contact them, or another educational bookseller to arrange.

For this SAC refer to -
Chapter 8: Artworks, Ideas and Values
This covers both topics and the comparison of artists and their artworks using the analytical frameworks.

Other chapters from Year 11 are also relevant for helping you to select topics and artists:
Chapter 5: Artworks and Contemporary Culture
Chapter 2: Artworks and Meaning

Use the textbook as your starting point when selecting at least 1 of your artists. The artists that you select are
recommended to be linked to your chosen topic/theme that you focus on for your folio but this is not a requirement.

In this area of study students respond to and critically interpret the meanings and messages of artworks. They
develop, examine and analyse their own and others’ opinions and use evidence to support different points of view.
Students undertake research to support their analysis and critique. Using appropriate terminology, they compare
artworks produced before 1990 with artworks produced since 1990.

When selecting artworks for study, it is recognised that the Analytical Frameworks can be applied to all artworks in
varying degrees. Students demonstrate depth of analysis by drawing on specific aspects of the frameworks to
support their interpretations of artworks.

Students must undertake:

¢ the study of at least one artist, their artistic practice and artworks produced before 1990, and at least one artist,
their artistic practice and artworks produced since 1990

e a comparison of the artists with detailed analysis of at least two artworks by each artist

e the application of relevant aspects of the Analytical Frameworks across each of the selected artworks to
interpret the meanings and messages

On completion of this unit the student should be able to use the Analytical Frameworks to analyse and
interpret artworks produced before 1990 and since 1990, and compare the meanings and messages of these
artworks.



NOTES PAGE...

...Space for you to take notes on anything you think about or discuss during Transition...




